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A Message from the Maestro  
  

  

Dear Friends, 

 

Welcome to the 2018 Young People's Concert Teacher's Guide.  In 

this guide, you'll find information about this year's exciting 

program. 

 

I'm thrilled to welcome back the wonderful Magic Circle Mime 

Company for these concerts. The program entitled "Music, Noise 

and Silence" is an aural guide that speaks to the power of music. 

Three meddlesome spirits invade the concert hall and the concert 

seems doomed. Only with the help of Music is order restored. 

 

The concerts will feature great works by Mendelssohn, Strauss, 

Charles Ives and Suppé. It's a program that is not only educational, 

but very entertaining as well. The orchestra and I look forward to 

seeing you! 

 

Best Regards, 

André Raphel 

 

 

 

Music Director, Wheeling Symphony Orchestra    
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Get to know the WSO  
  

Prompted by a love of music, Mrs. Eleanor D. Caldwell founded the Wheeling Symphony Orchestra in 
1929. The orchestra began as a group of local string musicians who rehearsed together in Mrs. 

Caldwell’s home. Now, more than eighty years later, the organization is bigger and better than ever, 
continuing Mrs. Caldwell’s vision: to provide high-quality symphonic programs which entertain, 

educate and enhance our community.  

  

Maestro André Raphel is the Wheeling Symphony’s Music Director and is the eighth person to serve 
as conductor. Maestro Raphel previously served as assistant conductor for the New York 

Philharmonic and the Philadelphia Orchestra before coming to Wheeling in 2004. He, his wife Jenifer, 

and their four children live in Pennsylvania.    

  

The Wheeling Symphony Orchestra performs four Masterworks and three Pops concerts each season. 

Additionally, the July Fourth and Labor Day Concert Tours bring music and fireworks to thousands of 
tri-state residents.   

  

In addition to concerts, the symphony places great emphasis on education outreach. The annual 

Young People’s Concerts began in 1937 and over the years have developed into a multi-city tour that 
reaches more than 6,000 students and teachers annually. A newly formed Arts in Education Program 

commenced in 2010; this initiative provides underserved and underprivileged children with fun and 

engaging lessons about orchestral instruments and composers and live performances by the 

Wheeling Symphony Orchestra’s professional ensembles. The tuition-free Wheeling Symphony Youth 

Orchestra gives young area musicians the opportunity to further their musical development. We 

believe that providing quality music education for young people today is essential in building the 
orchestral audience of tomorrow.  

  

For more information about the Wheeling Symphony or to learn more about upcoming concerts or 
ongoing programs, please visit www.wheelingsymphony.com.  
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The Concert Experience  
  

Pre-Concert Preparation  

  

Before the concert begins, many people are busy getting ready. The musicians have to learn their 

parts alone at home, and then they get together as a group to practice. The conductor tells them how 

to play each part: how fast, how loud, and when to begin and end. Mainly, the conductor makes sure 
that all the separate parts come together to make a beautiful piece of music, like the director of a 

play makes sure all the actors know their lines, where to stand and what to do.  

  

There are other people busy getting ready for the concert, too. Stagehands work behind the scenes 
to put the correct number of chairs and music stands in the right places. They operate the lights and 

technical equipment for all the staging needs. You might see them with headsets on during the 
concert and wearing dark clothes so they don’t distract your attention.  

  

The Orchestra Takes the Stage  

  

You will notice that members of the orchestra come out on stage in no particular order and start 

playing their instruments. The sound of all the instruments before the concert is noise, not music, 
because they are warming up rather than playing together. You might hear funny sounds like a brass 

player blowing into his mouthpiece or an oboe player make a loud sound as he tries a new reed. You 

may also notice some beautiful melodies coming from a violinist or the sounds of a snare drum as 

percussionists prepare for the concert.  

  

The Lights Dim—It’s Time to Begin  

  

When the lights come back on and the audience is quiet, the Concertmaster enters. You may applaud 

to welcome the Concertmaster to the stage. The Concertmaster is an excellent violinist with several 

jobs, including tuning the orchestra at the beginning of the concert, helping the conductor keep the 
orchestra together, and playing all of the violin solos.  

  

Now the conductor enters. His name is André Raphel. You may applaud to welcome him, too.  

Be very quiet during the concert so you can hear everything the orchestra is playing.  
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Concert Etiquette  
  

As at any public gathering, there are rules, manners and traditions that make the event more 
enjoyable for everyone. This is true in the classroom, at a restaurant, movie theater, church or park, 

and at a symphony concert. We ask that you please review the following with your class before 
attending the concert.  

  

Some Teaching Suggestions:  

Ask students about some of the rules, manners and traditions they have experienced when attending 

different events. Discuss what manners made the experience more and less enjoyable.  

  

List some rules and manners that the students think would be suitable for the concert hall and discuss 

the reasons for their choices.  

  

Review some other rules and manners for the concert hall that the students did not mention. They 

may include:  

  

× Enter the theatre quietly and in an orderly fashion—no shouting or running.  

  

× Follow the usher and teacher to find your seats.  

  

× Sit in the chairs with your feet on the floor.  

  

× Listen to the music without talking.  

  

× Clap only when the conductor enters and after each piece of music. We know when a piece 

ends because the conductor will turn around and face the audience.  

  

× In the concert hall, we show our approval by clapping only. At a concert, we never shout, 
whistle, or stamp our feet.  

  

× While the orchestra plays, we remain very quiet so that everyone in the audience can hear 

and enjoy the music. Any noise may distract the musicians.  

  

× At the end of the concert, we leave quietly as a group. Be sure not to leave any personal 
belongings on the seats or on the floor.  

  

During the concert, the WSO suggests stationing chaperones/teachers among the class. This seating 

will make them readily available to handle any problems. The adults’ good conduct will be a shining 
example for the children to follow.  
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Meet the Mimes Magic Circle Mime Company  
  

Magic Circle Mime Company’s highly acclaimed performances unite the concert orchestra with visual 
theater and are consistently praised for imaginative and innovative content. The company has 

performed with orchestras all over North America and has also been seen in Australia, China, Japan, 
and Taiwan, among others. They made their European debut in 2007. Magic Circle Mime Company is 

the creative partnership of Maggie Petersen and Douglas MacIntyre. Maggie and Doug both have 

backgrounds in theatre and instrumental music and have utilized that training to create their highly 
regarded programs.  

  

Sara Mountjoy-Pepka became the first associate member of the Magic  

Circle Mime Company in 2007, the same year she graduated from  

Northwestern University with a double major in Bassoon Studies and Social 
Policy. While at Northwestern, she performed in numerous musical 

ensembles and as a member of The Mime Company, a semiprofessional 
theatre affiliated with the University. Since joining the company and 

returning to her native Pacific Northwest, Sara has performed in Magic 

Circle productions with the Indianapolis, Utah, and Delaware Symphonies, 
Orchestre Symphonique de Quebec, Orquesta de Valencia, and twice with 

the National Taiwan Symphony Orchestra. Additionally, Sara performs 

regularly in regional theatre productions  

and is a member of the Seattle improv comedy group Unexpected Productions.  

  

K. Brian Neel comes to the Magic Circle Mime Company with more than 20 

years of experience in professional theatre. While an architecture student at 
the University of New Mexico, Brian began working with a physical 

improvisation company. He moved to Seattle in 1989 and completed his 

studies at the University of Washington. He has since worked in numerous 
Seattle-area theatres and toured throughout the U.S. for 8 years with the 

Seattle Mime Theatre. Brian’s eclectic résumé includes musical performances 

at the Edinburgh Festival Fringe, stage directing Verdi’s Louisa Miller for 
Puget Sound Opera, clown work for Teatro Zinzanni and performing in the 

web-based science fiction series “The Coffee Table.” He has created 6 solo 

theatre pieces, including a one-man ukulele opera, with which he has toured 

the U.S., Canada, and Australia. Brian lives in Seattle with his wife and two daughters in a house that 

he largely designed and built himself.  

 
 



 

8  

  

  

Explore: Mime  
  

Objective: Discover basic knowledge about mime. A teacher-led discussion will enable students to 
become familiar with this performance style.  

  

Teacher asks leading questions:  

  

Å What is a mime?  

o A mime is a performer who tells a story or portrays a character, mood, or idea using 

gestures and body movements without the use of words.  

Å Have you ever seen a mime? How did you know the performer was a mime?  

Å Where do you think you might see a mime (if you haven’t seen one before)?  

o Street artists, silent film  

Á Mimes in the early days of movies were very important. There wasn’t sound in 

movies then, except for music, so the actors had to be very good at using their 

faces and bodies to tell a story.  

Á Street artists can be found in cities like New York City or Paris. They perform for 
the crowds that pass by, often interacting with the people who stop to see 

them.  

Å Have students mime emotions: happy, sad, excited, tired, etc.  

Å Using a well known fairy tale or nursery rhyme (or classroom reading content), have the 
students tell a story without words. Encourage them to use their whole bodies to portray their 

characters and the action of the story.  

Å Later, when learning the families of the orchestra, students will have another opportunity to 
use their mime skills.  

  

  

Students: Answer questions, use mime to express emotions and tell a story.  

  

[Pictured below (left to right): Charlie Chaplin, Blue Man Group, Buster Keaton]  

  

 

 
 

 

 

 



 

9  

  

Program Overview  
Music Noise & Silence  

  

The Music  
  

Franz von Suppé: Poet & Peasant Overture  

Felix Mendelssohn: Dance of the Clowns  

Johann Sebastian Bach/Cailliet: Little Fugue in G  

Johann Strauss Jr.: Pizzicato Polka  

Johann Strauss Jr.: Blue Danube Waltz  

Charles Ives: Country Band March  

Felix Mendelssohn: Wedding March  

Ferde Grofé: “Cloudburst” from The Grand Canyon Suite  

  

The Story  
  

Three meddlesome spirits—Music, Noise, and Silence—invade symphony hall! The concert seems 
doomed as Silence and Noise attempt to seize control of the orchestra. Only with the help of the 

audience and Music will the conductor be able to break the fierce grip of Noise and bring harmony 
back to the orchestra.  

  

Franz von Suppé:  Poet & Peasant Overture  

The Poet & the Peasant is a three-act operetta. It premiered on August 24, 1846, at a theater in 

Vienna, Austria. Although the full work is rarely performed today, the overture remains well known. 
Listen at the beginning of the piece for the brass chorale and then low strings. The cello has a solo, 

which you may recognize—it sounds very similar to the folk song “I’ve Been Workin’ on the Railroad”. 
You will also hear the harp. The middle part of the overture has a syncopated string melody. This 

melody leaps down and climbs back up and is interrupted by a tranquil waltz. The tranquil waltz and 

the energetic string melody battle until the end, when the syncopated strings take the piece to a 
powerful close.  

  

Felix Mendelssohn: Dance of the Clowns  

      Wedding March  

Both of the Mendelssohn selections are from his incidental music for William Shakespeare’s A 
Midsummer Night’s Dream. Mendelssohn composed the Overture in 1826 when he was just 

seventeen years old. Then, in 1842, he returned to the work to compose the incidental music, 

including the Scherzo, Nocturne, Dance of the Clowns and Wedding March. Notably, during Dance of 
the Clowns, you will hear the sound of a donkey braying—one of the characters in the play is turned 

into a donkey! Listen, too, for the heavy pulse of the timpani throughout.  
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  The Wedding March is likely Mendelssohn’s most recognizable and most often performed 

work. These days, it is frequently used as a recessional at weddings. This practice became common 

after Victoria, the Princess Royal, selected it for her January 25, 1858, wedding to Prince Frederick 
William of Prussia. The princess, daughter of Queen Victoria, loved Mendelssohn’s music he often 

performed for her when he visited Britain.  

  

Johann Sebastian Bach/Cailliet:  Little Fugue in G  

Bach’s Fugue in G minor is called “Little” not because it is unimportant but to distinguish it from a 

later work—Great Fantasia and Fugue in G minor—which is longer. A fugue is a composition with two 

or more voices or parts in which the melody, or subject, is introduced by one voice and then repeated 
and modified by the other voices or parts. This fugue is written for four voices and was originally a 

composition for organ. Listen as the piece gradually builds from the woodwinds at the beginning until 

it utilizes the whole orchestra for a triumphant finish. Listen for the theme to be played in each part.  

  

Johann Strauss Jr.:  Pizzicato Polka  

Blue Danube Waltz  

The polka is a folk dance that likely originated in Bohemia in the early 1800s. The name “polka” 

comes from a Czech word meaning “little half” and refers to the short half steps of the dance. The 
polka quickly gained popularity in ballrooms from Prague to Paris and remained a mainstay of the 

social dance world until it was replaced by the jazz dances of the roaring twenties. Strauss’ Pizzicato 
Polka is written for stringed instruments. Its name refers to the way the instruments are to be 

played—by plucking the strings rather than playing with the bow. Listen to how the plucked notes 

sound on the recording and encourage the students to watch how the musicians play their 

instruments during this piece at the concert.  

  The Blue Danube Waltz premiered in Vienna in February 1867 as a choral piece. Strauss 

adapted it for orchestra for the 1867 World’s Fair in Paris, and it premiered in the United States in 
July of that same year. It is a highly recognizable waltz and one of the most consistently popular 

pieces of the classical repertoire. In Vienna, this waltz is traditionally broadcast at exactly midnight on 

New Year’s Eve, and it an encore piece for the annual Vienna New Year’s Day concert, having become 
an unofficial Austrian national anthem.  

  

Charles Ives:   Country Band March  

Ives’ work is often dissonant and jarring. His Country Band March is no exception. Ives was influence 
heavily during his youth by his father’s encouragement to explore bitonal and polytonal harmonies. 

He also often heard the many community bands playing different tunes in the town square 

simultaneously. Country Band March parodies this aspect of performing in a country band. The work 
may sound out of tune or messy, and it quotes a number of familiar tunes, including “London Bridge,” 

“Yankee Doodle,” and “Semper Fidelis.” This wildness continues through the piece until the end, 

which may be described as pandemonium.  
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Ferde Grofé:   “Cloudburst” from The Grand Canyon Suite  

Grofé’s Grand Canyon Suite is a five-movement suite for orchestra. Each movement reflects a 

particular scene of the Grand Canyon. The Paul Whiteman Orchestra, for which Grofé was pianist and 

arranger, gave the first public performance of the work on November 22, 1931.  

The five movements are I. Sunrise; II. Painted Desert; III. On the Trail; IV: Sunset; and V. Cloudburst. In 

1958, Walt Disney released a short film entitled Grand Canyon, incorporating color footage of the 

Grand Canyon set to three movements from the suite. The film won a 1959 Academy Award. 
“Cloudburst,” the final movement of the suite, depicts an approaching and then explosive storm, 

including lightning, rain, and thunder. Have students guess how the orchestra will make those sounds 

and then listen for how the instruments create the storm.   
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Families of the Orchestra  
  

When we talk about musical instruments, we often talk about them as being part of a family. That's 
because, just like in human families, the instruments are related to one another. They are often made 

of the same types of materials, look similar to one another and produce sound in comparable ways. 
Each instrument of the orchestra family has like characteristics, but they also have different qualities 

that make them individuals.  

  

The orchestra, made up of four families of instruments, acts as a team. This team must play together 
by listening very carefully to each other and following signals from their team leader, the conductor. 

In addition, the “teammates” must play only when they are supposed to and sit in the correct seat.   

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

13  

  

String Family  
  

The String Family is made up of the violin, viola, cello, bass and harp. Instruments in this family produce sound 
by vibrating strings. The strings are vibrated in two ways: using a bow (made out of horsehair stretched on a 
wood stick) to rub the strings or plucking the strings, usually with the hand. The pitch is changed on string 

instruments by adjusting the length of the string. This is typically accomplished by putting fingers down at some 

point to shorten the length of the vibrating string. String instruments have a very mellow, rich sound. There are 
many string players in an orchestra because each instrument alone doesn’t have a very loud sound compared to 
the other instrument families. Most often strings play the melody but they sometimes play the harmony parts as 

well.  
  
Violin: The violin is the highest member of the string family. Like its other string family members, it has four 

strings. The violin quite often plays the melody. Its tone is sweet and quite expressive. There are two violin 

sections in an orchestra: First and Second. First violins always play the melody. Second violins alternate between 

melody and harmony. A typical-sized violin is nearly 24 inches long with a slightly longer bow. The violin is 

played by resting it between the chin and left shoulder. The left hand holds the neck of the violin and presses 
down on the strings to change the pitch, while the right hand moves the bow or plucks the strings.  
  
Viola: The viola is the middle-voiced member of the string family. It is slightly larger, just over two feet long, and 
its four strings are thicker than the violin’s, producing a richer, warmer sound. They almost always play the 

harmony. The viola is played the same way as the violin, by resting it between the chin and shoulder. The left 
hand holds the neck of the viola and presses down on the strings to change the pitch, while the right hand 
moves the bow or plucks the strings.  
  
Cello: The cello differs from the violin and viola in that it is held between the knees in front of the player. 

Standing approximately four feet high, the body of the cello rests on the ground and is supported by a metal 
peg. The cello is played in a similar manner to the violin and viola, using your left hand to press down on the 

strings, and your right hand to move the bow or pluck the strings. Its bow is shorter than the violin’s and its 

strings are thicker than both the violin’s and viola’s. It can make a wide variety of tones, from warm low pitches 

to bright higher notes, usually playing both harmony and melody.   
  
Bass: The bass is the largest member of the string family. Sometimes a bass, also called the double bass, may 
have a fifth string. The instrument is so large that most musicians stand or sit on a high stool to play it. The bass 

rests on a wooden or metal peg and is approximately six feet tall. Its tone is deep and very rich. The double bass 
almost always plays the harmony. Sound is produced just like on a cello, using the left hand to change pitch and 

the right to move the bow or pluck the strings.  
  
Harp: The harp is one of the oldest instruments, dating back to the Greeks. It's almost six feet tall and has 47 
strings of varying lengths, which are tuned to the notes of the white keys of the piano. The harp is played sitting 

down with the musician’s legs on either side and the neck of the harp leaning against the right shoulder. Each 
string sounds a different note (they come in different colors to help tell one from another) and are played by 
plucking the strings with the fingertips and thumb. Attached to the bottom of the harp are seven foot pedals, 

which change the pitch of each string and allow them to sound the pitches of the black keys on the piano.  
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Woodwind Family  
  

Woodwind Family includes the flute, clarinet, oboe and bassoon. This family produces sound by blowing a 

vibrating column of air inside some form of tube. In the past, woodwind instruments were all made of wood, 
but now some instruments, such as the flute, are made out of metal. Woodwinds create the vibrating column 
of air in different ways. Flutes blow across the top of an open hole. Clarinets blow between a reed—usually a 

small piece of bamboo—and a mouthpiece. That is why clarinets are sometimes called “single-reed” 
instruments. Bassoons and oboes blow between two reeds that vibrate against each other. That is why 

bassoons and oboes are sometimes called “doublereed” instruments. Woodwind instruments have a very 
beautiful singing sound. They are often used to play solo parts during symphonies when their unique tonal 
qualities can be heard even if the entire orchestra is playing.  

  
Flute: The flute is the highest pitched instrument in the woodwind family. A standard flute is a little over two 

feet long and is often featured playing the melody. It is held to the right side of the face and the musician blows 
a column of air across a small opening near the top of the instrument (much like blowing air over the top of a 
soda bottle). The musician’s fingers open and close the keys, which changes the pitch. Modern flutes are not 

made of wood but rather are metallic: silver, gold or platinum.  
  
Oboe: The oboe is a “double-reed” member of the woodwind family. Its reed is made of two small pieces of 

cane held together by twine wound around one end. The oboe is made of wood,  
perforated with many holes, and has a gently tapering conical tube approximately   
25 inches long. The oboes produce a wide range of pitches, from haunting sounds to warm, velvety smooth 
notes, which make for a very memorable sound.   

  
Clarinet: The clarinet could easily be mistaken for an oboe, except for the mouthpiece, which uses a single reed. 

Clarinets come in a number of different sizes The standard B-flat clarinet is just over two feet long. Some 
musical works require the clarinetist to play several types of clarinet in the same piece. The have a dark rich 

sound in their lower notes, while the upper part of the clarinet's range is bright and resonant. Its tone quality 
makes it well suited for rapid, fiery passages. The clarinet is played like an oboe, by holding it upright, blowing 

through the reed, and changing the pitches by opening and closing the keys with your fingers.   
  
Bassoon: The bassoon is the bass instrument of the woodwind family. The bassoon is played by holding it 

upright and blowing through the double reed. The air travels down the tube and then makes a u-turn and goes 
up and out the top. Just like the oboe, you use both hands to press on the keys to open and close the holes 
and change the pitch. It is a long pipe, doubled in half, made of wood, with many keys. The bend in the pipe 

makes it possible for musicians to play it comfortably. If it were straight, the bassoon would be around nine 
feet long!   
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Brass Family  
  

Brass Family is one of the oldest families of the orchestra. It includes the trumpet, French horn, tuba and 
trombone, which are all made of brass. Sound is produced when a brass player buzzes his or her lips into a cup-

shaped mouthpiece to produce vibrating air. The vibrating air then travels through a long metal tube that 
modifies and amplifies the vibrations. Brass instruments have a very sweet and round sound. They can also play 
very loudly and are often used in the most exciting parts of a piece.   
  
French Horn: The French horn is one of the oldest instruments, dating back to the 17th century French hunting 
horn. It produces a wide variety of sound ranging from very loud to very soft and from harsh and blaring to 

mellow and smooth. The French horn's 18 feet of tubing is rolled up into a circular shape with a large bell at its 
end. To play the French horn, a musician holds it with the bell curving downward and away from the audience 
and buzzes into the mouthpiece. His left hand plays the three valves and he can change the type of sound that 

is made by the way he places his right hand in the bell.  
  
Trumpet: The trumpet is a heroic and festive-sounding instrument. Throughout history it has been used to 
sound alarms, gather people together, as a call to war, and to add luster to parade music. Like the violin, the 

trumpet is the smallest member of its family and plays the highest pitches with its bright and vibrant sound. 
Today's modern trumpet is a slender brass pipe which is curved and bent into long loops with three attached 
valves. If you stretched out the trumpet to its full length, it would be 6½ feet long! Play the trumpet by holding 

it horizontally, buzzing your lips into the mouthpiece, and pressing down the three valves in various 
combinations to change pitch.  

  
Trombone: The trombone is an instrument of power, solemnity and antiquity. Except for some variations in the 

mouthpiece, the trombone has not changed in the last 500 years. The trombone is the only instrument in the 
brass family that uses a slide instead of valves to change pitch. A standard trombone is made of long thin brass 

pipes. Two U-shaped pipes are linked at opposite ends to form an "S." One pipe slides into the other so the 
total length of the pipe can be extended or shortened. You play the trombone by holding it horizontally, 
buzzing into the mouthpiece, and using your right hand to change pitch by pushing or pulling the slide to one of 

seven different positions. If you were to stretch the trombone out straight, it would be nine feet long!  
  
Tuba: The tuba is the largest and lowest brass instrument and anchors the harmony of the whole orchestra with 

its deep rich sound. Like the other brass instruments, the tuba is a long metal tube, curved into an oblong 

shape, with a huge bell at the end. Tubas range in size from 9 to 18 feet; the longer they are, the lower they 

sound. Standard tubas have about 16 feet of tubing. There is generally only one tuba in an orchestra. The tuba 

is played by sitting down with the instrument in the lap and the bell facing up. Air is blown and buzzed into a 
very large mouthpiece while the hand presses down on the valves to change the sound. It takes a lot of breath 
to make sound with the tuba!  
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Percussion Family  
  

Percussion Family is the most varied family in the orchestra. Sound on percussion instruments is created by 
hitting, rubbing or shaking a solid material—such as a metal triangle—or a membrane—like the top of a drum. 
The membranes used to be made out of animal skins, but most drums now use synthetic material. Only a few 

percussion instruments produce a specific pitch. Some, like the xylophone, produce pitches depending upon 
where they are struck. Others, such as the timpani, change pitch when the tension of the membrane is 
changed. There are many different kinds of percussion instruments used in an orchestra, and they produce 
many different types of sounds, but they are usually used in an orchestra to provide rhythm for the music. At 
the most exciting part of a piece, there are often many percussion instruments being played. Here are a few of 

the instruments you might see at an orchestra concert:  
  
Timpani: The timpani, or kettledrums, are the backbone of the percussion section. They are big copper pots 
with drumheads made of calfskin or plastic stretched over their tops. Timpani are tuned instruments, which 

means they can play different notes. The timpanist changes the pitch by stretching or loosening the 
drumheads, which are attached to a foot pedal. Timpani are a central part of the percussion family because 

they support rhythm, melody and harmony. Most orchestras have four timpani of different sizes and tuned to 
different pitches. The timpani are usually played by one musician, who hits the drumheads with felt-tipped 
mallets or wooden sticks. The timpani player must have a very good ear because he or she usually needs to 

change the pitches of the drums during performances.  
  
Cymbals: The cymbals are the biggest noisemakers of the orchestra! They are two large metal discs, usually 
made of spun bronze. The cymbals are made in a convex shape so that only the edges touch when struck. 
Cymbals, which are untuned, come in a range of sizes, from quite small to very large. The larger the cymbal, the 

lower the sound. Cymbals can be used for drama and excitement, to accent the rhythm or create delicate 

sound effects. Cymbals may be struck together, lightly touched together, or tapped singly with a variety of 

sticks, mallets, and brushes.  
  
Bass Drum: The bass drum is the largest drum in the percussion family and is capable of thunderous noise or 
soft, delicate sounds. The bass drum is an untuned instrument. It is played by hitting either drumhead with 
sticks that have large soft heads, often covered with sheepskin or felt. It can produce a lot of different sounds 

from roaring thunder to soft, delicate whispers, which are said to be felt rather than heard. It is usually 30 
inches in diameter. The musician plays it with a soft mallet held in the right hand.  
  
Snare Drum: The snare drum marks rhythm and adds spice to the music. This smallish drum—15 inches in 

diameter and about six inches deep—is made of wood or brass with drumheads made of calfskin or plastic 
stretched over both ends of a hollow cylinder. It has a set of wire-wrapped strings stretched across the bottom 

head – the snare – which give the snare drum its unique "rattling" sound when the drum is hit. A small switch 
on the side of the drum allows the player to turn the snare on or off depending on the requirements of the 
piece. The snare drum is an untuned drum, so it doesn't make distinct pitches. The snare drum is played with a 
pair of wooden sticks.  
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Teaching Activity: Instrument Families  
  
Teaching Objective  
Students will learn to identify and understand the instrument families and their place in the orchestra and 
further exercise the use of the mime skills to which they were previously introduced.   
  
Resources/Materials  
Orchestra Map from the Teacher’s Guide (page 14)  
Instrument Families from the Teacher’s Guide (page 9 – 13)  
2012 YPC Music CD  
  
Preparatory Activities  
Discuss with the class the meaning of “family.” Discuss different types of families: their immediate and extended 
family, the “family” of the school or class, a “family” of cars by a car manufacturer, etc. Discuss how families are 

defined and how certain characteristics are shared and others are not shared within a family. If you have not 

already, review the “Explore: Mime” information on page 8.  
  
Teaching Sequence  

  

1. Pass out copies of the Four Families of the Orchestra page and the Instrument Families pages.   
  

2. Review these pages and discuss the various characteristics of each instrument family.  
  

3. Divide the class into four groups, each representing one of the instrument families. Hand out copies of the 

Orchestra Map.  
  

4. Have members of each group mime an instrument from their instrument family. The rest of the class may 
guess which instrument that student is miming. They may mime the shape of the instrument or the sound 

it makes or how it is played. You may also have them mime specific members of the orchestra team, such 
as the concertmaster and the conductor.  

  

5. Have the class arrange themselves according to the orchestra map, in families and as the instruments they 
mimed. Using a track from the 2012 YPC CD, have the class mime playing the piece. Discuss how a mime 
might portray that their instrument is louder or softer.  
  

6. Before attending the Young People’s Concert, remind the students of their instrument families and instruct 
them to watch and listen especially closely to their family.  

  
Culminating Activity:  
Discuss with the class the way their instrument family looked and sounded at the concert. Discuss how it met or 
did not meet their expectations.   
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Composer Spotlight:  

Franz von Suppé  

Franz von Suppé was born Francesco Suppé Demelli in Split, Dalmatia, Austrian Empire (modern 
Croatia) on April 18, 1819. His father was a civil servant of the Austrian Empire, and his mother was 

born in Vienna. Suppé began composing at an early age. He received a lot of encouragement from a 
local bandmaster and the Spalato cathedral choirmaster.  

  

As a teenager, Suppé studied flute and harmony. His first known composition, a Roman Catholic Mass, 

premiered at a Franciscan church in 1832. When he was sixteen, he began to study law, a field he did 
not choose, but continued to study music. In 1842, he made his singing debut as a basso profundo—

lyric low bass—in the role of Dulcamara in Donizetti’s L’elisir d’amore. (Fun fact: Donizetti and Suppé 

were distant relatives.)  

  

In the early 1840s, Suppé was invited to Vienna by the director of the Theater in der  

Josefstadt. There, Suppé studied and conducted and even had the opportunity to present his own 

operas at the theater. He wrote music for more than a hundred productions.  

  

Throughout his career, he composed over 210 works for the stage, including operettas and ballets. 

Many of his overtures have been used in movie soundtracks, cartoons, and advertisements. They are 

also often heard at symphonic pops concerts.  
  

  

  

  

  

  

 Quick Facts  

 Born: April 18, 1819 in modern-day Croatia  

  

 Died:   May 21, 1895 in Vienna, Austria  

Å A composer of the Romantic Period.  

Å His work has been used in a number of cartoons,  

including Bugs Bunny and Mickey Mouse.  

Å Also worked as a conductor at the Theater in der  

Josefstadt, where he staged some of his own operas.  
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Composer Spotlight: 

Felix Mendelssohn  

  

A German composer, pianist, musical 

conductor, and teacher of the early Romantic period, Felix Mendelssohn is now considered one of the 
greatest composers of that era.  

  

Felix Mendelssohn began studying piano when he was three years old, the same year his wealthy family 

moved to Berlin. He gave his first public recital when he was just nine years old and began writing his 
own music when he was ten. He studied the violin and viola, and by the time he was fourteen, he had 

already finished thirteen string symphonies and was in charge of his own orchestra. One biographer 
went so far as to describe Mendelssohn as “the greatest child prodigy the history of Western music has 

ever known.”  

  

Mendelssohn lived during the Romantic Era (1825-1900), a time in which music was composed with an 
imaginative and emotional appeal. Composers of this era used their music to express their innermost 

thoughts and feelings. They were often inspired by elements of nature or poetry. Composers used the 

instruments of the orchestra for effect, contrast, and beauty, the same way an artist uses colors. They 
also sometimes wrote compositions to show their patriotism and love for their countries.  

  

Mendelssohn composed many different kinds of music, including symphonies, concerti, oratorios and 

chamber music. In addition to his musical interests, he also studied languages and philosophy, wrote 
poetry and painted watercolors. Although he was a very talented composer, he didn’t use his talent 

to make himself famous. He was more interested in helping people learn about music and appreciate 
it. He was very influenced by composers like Bach and Handel and worked hard to make sure that 

their music was not lost. For example, at the age of twenty, Mendelssohn conducted a performance 

of a Bach work that had not been performed in almost 80 years. Tickets sold out quickly for the 
performance and people were so moved by the music that they cried! Mendelssohn’s work truly 

helped revive Bach’s music.  

 

 Quick Facts  

 Born: February 3, 1809 in Hamburg, Germany  

 Died:   November 4, 1847 in Leipzig, Germany  

Å A composer of the early Romantic period.  

Å Considered one of the greatest Romantic composers.  

Å Studied the violin and viola, played the piano,  
 conducted and taught, in addition to composing works 

of many different kinds.  
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Activity: Rhythmic Tic-Tac-Toe  
  

Teaching Objective  

Students will demonstrate an understanding of simple rhythms by reading and performing rhythms to 

win squares in this musical twist on the classic "Tic-Tac-Toe" game.   

  

Materials  

White Board  

Marker  

  

Game Set-up  

1. Draw the nine box game board on the white board.  

  

2. Write a four beat rhythm in each of the nine boxes appropriate to the skill level of the class. 
Quarter notes, eighth notes and quarter rests work well with primary age classes.  

  

3. Practice each rhythm by modeling it for the class. Give a few students the opportunity to 

demonstrate the rhythm for the class before you model it. Quiz students periodically on the last 
rhythm you practiced.  

  

4. Divide the class into two (2) teams and then ask them to find a partner. Boys vs. Girls always 

works well.  

  

5. Assign the 'X' to one team and the 'O' to the other. Then select the team who will begin the 
game.  

  

Game Instructions  

From the starting team, invite the first pair to the white board. Ask them to select a rhythm from the tic-

tac-toe game board. Tell them that they will have an opportunity to practice the rhythm before they 

perform it for the class.  

  

When they are ready, count off 1-2-3-4.   

  

If they clap the rhythm correctly their team will receive an 'X' or 'O' in the square. If they clap the 
rhythm incorrectly, no 'X' or 'O' will be placed in the square.  

  

Teams alternate whether the rhythm is clapped correctly or not.  

  

Repeat inviting pair after pair to the white board until either team achieves Tic-Tac-Toe-Threein-a-Row 
or the game ends in a cat's game.   
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Composer Spotlight: 

Johann Sebastian Bach  

 

 

Johann Sebastian Bach was born on March 21, 1685, in Eisenach, Saxe-Eisenach (Germany), on March 

21, 2685, to Maria Elisabeth Lämmerhirt and Johann Ambrosius Bach. He was their youngest child. 
Bach’s father was the director of the town musicians and taught him to play the violin and 

harpsichord. Many of his uncles were professional musicians, and one of them introduced him to the 

church organ.  

Bach’s parents died when he was only ten years old, and he went to live with his oldest brother, who 
was a church organist. He continued to study and perform music and later became an organist, first in 

Arnstadt and then in Mühlhausen. In 1714, he became concertmaster for Duke Wilhelm Ernst of 
Weimar. He wrote many works for organ, as well as numerous cantatas, and was influenced by Italian 

compositions such as Vivaldi’s concertos.  

In 1717, Bach began work at Music Director for Prince Leopold of Cüthen. He taught organ and 

continued composing, mostly for instrumental solo or ensemble as court entertainment and instruction. 
During this time, he composed his celebrated Brandenburg Concertos, the first volume of The Well-

Tempered Clavier, suites for harpsichord, and sonatas and suites for other instruments.  

Bach was appointed Director of Music for Leipzig in 1723. There, he composed the St. John and St. 
Matthew Passions, in addition to overseeing music in four churches and organizing local musical 

events, including conducting choirs and instrumental ensembles.  

Bach continued composing new works and revising earlier compositions through the last decade of his 
life. He also showed great interest in how instruments, particularly organs, harpsichords and 

pianofortes, were made. He died on July 28, 1750, in Leipzig, Germany.  

Quick Facts    

Born:   March 21, 1685 in Eisenach, Saxe-Eisenach  (Germany)  

Died:   July 28, 1750 in Leipzig, Germany  

   

Å A Baroque era composer.  

  

Å At least 53 of Bach’s relatives were prominent  

  

musicians during their lifetimes.  

Å Known as one of the greatest composers of all time.  
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Composer Spotlight:  

Johann Strauss Jr.   

  

  

Son of composer Johann Strauss I (“The Father of the Waltz”) and brother to composers Josef and 

Eduard Strauss, Johann II or Johann Jr. is the most famous of the Strauss family. He became known 
during his lifetime as "the waltz king" because of his revolutionary elevation of the music from a lowly 

peasant dance to sparkling entertainment for royals. The popularity of the waltz in Vienna throughout 

the 19th Century is due in large part to Johann Strauss Jr.  

Johann Strauss Jr. was born in Vienna, where his father was an enormously famous musician. 
However, Johann Strauss Sr. did not want his son to follow in his footsteps; rather, he thought his son 

should become a banker. Johann Jr.’s passion for music was unstoppable and although his father 

would not hear of his musical aspirations, Johann Jr. began studying the violin in secret. It was only 
when his father left the family that Johann II (at age 17) was able to concentrate fully on a career as a 
composer.   

When he was just 19 years old, Johann Strauss Jr. started his own orchestra and conducted his first 

public concert. He was constantly composing and would jot down music notes anywhere and 
everywhere for later reference. It has been said that the beautiful Blue Danube waltz was originally 

sketched on the cuff of one of his shirts!  

Strauss began to tour internationally with his orchestra, and everywhere he went, he wrote new 
music dedicated to the places he visited. In addition to all of the waltzes and marches he wrote, he 

also composed 16 operettas – a very popular form of entertainment in his day.  

Johann Strauss Jr. would eventually surpass his father's fame and become one of the most popular of 
waltz composers of the era, extensively touring Austria, Poland and Germany with his orchestra.  

Quick Facts    
Born: October 25, 1825 in Vienna Died: 
June 3, 1899 in Vienna   
  

Å Although he came from a very famous musical family, his 
father discouraged him from pursuing music as a career.    

Å He was best known for his waltzes and operettas  

Nicknamed “The Waltz King”.   
Å He is considered Vienna’s greatest   composer of 

light classics  

  

http://en.wikipedia.org/wiki/Johann_Strauss_I
http://en.wikipedia.org/wiki/Johann_Strauss_I
http://en.wikipedia.org/wiki/Josef_Strauss
http://en.wikipedia.org/wiki/Eduard_Strauss
http://en.wikipedia.org/wiki/Vienna
http://en.wikipedia.org/wiki/Vienna
http://en.wikipedia.org/wiki/19th_century
http://en.wikipedia.org/wiki/19th_century
http://en.wikipedia.org/wiki/19th_century
http://en.wikipedia.org/wiki/19th_century
http://en.wikipedia.org/wiki/19th_century
http://en.wikipedia.org/wiki/Violin
http://en.wikipedia.org/wiki/Violin
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Composer Spotlight: 

Charles Ives 

      

 

 

 
 

  

Charles Edward Ives was born on 
October 20, 1874, in Danbury 

Connecticut, to George Ives, a U.S. Army bandleader, and his wife Mary Parmelee. He spent a lot of 

time listening to his father’s band and other bands playing in the town square simultaneously. Ives’ 
early music lessons came from his father, who encouraged his son to experiment with bitonal and 

polytonal harmonies. When he was fourteen, Ives became a church organist and began composing 

hymns and songs for church services, including his Variations on ‘America’.  

In 1894, Ives began studies at Yale University, where he was also on the varsity football team. Some of 

his music from this period—Calcium Night Light and Yale-Princeton Football Game— reflects the 

influence of college and sports on his composing. He continued composing church music while at Yale 
and wrote a campaign song for William McKinley in 1896. His senior thesis was his Symphony No. 1.  

He continued composing and serving as a church organist, but beginning in 1899, he worked as an 

insurance agent. He even founded his own agency in 1907.  

Ives composed many works until 1918, when he suffered a heart attack. He wrote his last piece in 
August 1926. In 1922, he had published 114 Songs, a collection of arts songs and works from his 

youth. Although he did not write any new music toward the end of his life, he revised and refined his 
earlier work.  

When he died in 1954, his widow bequeathed the royalties on his works to the American Academy of 
Arts and Letters for the Charles Ives Prize.  

  

  
Activity: Understanding Influences  

  

 Quick Facts  

 Born: October 20, 1874 in Danbury Connecticut  

  

 Died:   May 19, 1954 in New York City, New York  

Å An American modernist composter.  

Å Experimented with bitonal and polytonal harmonies.  

 He was also an insurance agent and even owned his  own 

agency.  

Å Played varsity football at Yale University.  
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Teaching Objective  

Understanding how musical experiences influence composers’ work.  

  

Resources/Materials  

2012 YPC Music CD  

  

Preparatory Activities  

Discuss the music of Charles Ives and listen to Country Band March on the 2012 YPC CD. Talk specifically 
about Ives’ father being in a town band and hearing different bands play different songs at the same 

time in the town square. Ask students if they think this would be easy or difficult to listen to and what 

they think it would sound like. Define dissonance (the sounds are not pleasant to hear) and consonance 
(the sounds are pleasant to hear) and ask them, after listening to the piece, which of these words they 

think best describes what they heard.  

  

Teaching Sequence  

  

1. Divide the class into four groups. (If you have a large class—or zealous singers—more groups 

will add to the effect of the activity.)  

  

2. Have each group select a song to sing. (Use well known songs such as “Twinkle, Twinkle, Little 
Star”; “Jingle Bells”; etc. – songs that most, if not all, of the children will know.)  

  

3. Give each group the chance to sing their song by themselves to hear how they sound 

individually. (The goal of this exercise is not to achieve excellent singing but rather to hear the 
dissonance created by multiple songs in multiple keys being performed or heard at the same 

time.)  

  

4. On your cue, have all of the groups sing their songs at the same time. Chaos may ensue. Have 
the students make a circle (if space allows). By turns, have each group stand in the middle and 

be silent while the other groups sing their songs. If space does not allow a circle, simply have 

each group be quiet in turns so that they may listen.  

  

5. Ask the students if it was easy or difficult to sing while everyone else was singing different 

songs. Ask what it was like to be listening to all of the different songs at once while they were 

being quiet.  
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Composer Spotlight: 

Ferde Grofé  

  

Ferde Grofé was born Ferdinand Rudolph von Grofé on March 27, 1892, in New York City to Emil and 

Elsa von Grofé. His father was a baritone light opera singer, and his mother was a professional cellist. 
She taught Grofé to play the violin and piano. Elsa’s father played cello with the Metropolitan Opera 

Orchestra, and her brother was first violinist and concertmaster of the Los Angeles Symphony.  

  

Grofé traveled abroad with his mother after his father died and studied piano, viola, and composition 
in Leipzig, Germany. He learned to play piano, violin, viola, baritone horn, alto horn, and cornet. He 

later went on to be a violist in the LA Symphony and to arrange the work of other composers and 

eventually compose his own. At 17, he wrote his first commissioned work. When he wasn’t playing 
music, he found work as a milkman, truck driver, usher, newsboy, elevator operator, helper in a book 

bindery, and iron factory worker.  

  

In 1920, he began working with the Paul Whiteman jazz orchestra as a piano player and chief arranger. 

Most notably, he orchestrated George Gershwin’s Rhapsody in Blue. Grofé arranged hundreds of 

tunes for Whiteman. He went on to compose film scores and was even nominated for an Academy 
Award. During the 1930s, he had his own radio show. In 1937, he conducted a concert tribute to 

George Gershwin before an audience of 20,223 people!  

  

Grofé’s most well known original composition is his Grand Canyon Suite. He also wrote a theme for 
the New York World’s Fair in 1939 and suites for Niagara Falls, the Hudson River, and Mississippi. 

October 13, 1940, was designated Ferde Grofé Day at the American Pavilion of the World’s Fair.  

  

Grofé died in 1972 and was buried at the Inglewood Park Cemetery in Inglewood, California.  

  

 Quick Facts  

 Born: March 27, 1892 in New York City, NY  Died:  
 April 3, 1972 in Santa Monica, CA  

Å Went by Ferdie Grofé during the 1920s and 1930s.   

Arranged many of Gershwin’s piano tunes for jazz  
 orchestra. The New York Times called him “Prime  

  Minister of Jazz.”  

Å Nominated for an Academy Award for his film score to the 
 

 
1944 film Minstrel Man (with Leo Erdody).  
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Activities: Musical Detective & Write a Review  
  

Find the Music  

  

Music is all around us! Have students become Musical Detectives for the day, jotting down the music 
they hear. Create a worksheet or ask students to record information in a notebook that they can carry 
with them. Here is a sample:  
  

When   

  

    Where       Music Source  

6:30 a.m.  

  
    in the living room    TV Commercial  

7:05 a.m.  

  
    in the car      radio set to 100.5 FM  

11:15 a.m.  

  
    in the classroom    fellow students – choral rehearsal  

3:30 p.m.      in the gym      CD played during basketball practice  

  

You could expand upon this assignment by asking students to classify the music they hear (classical, 
pop, folk), describe it (fast or slow paced, happy or sad), etc. Encourage students to seek out different 
types of music and become active listeners!  
  

  

  

  

Write a Letter to the Symphony  

  

The Wheeling Symphony would love to hear what your students thought of the program. Have them 
write a letter to any performer – the conductor, a musician, a dancer – telling about their concert 
experience: what they liked most about the concert, if they liked a particular instrument or piece. 
Please mail the letters to Wheeling Symphony, 1025 Main Street, Suite 811, Wheeling, WV 26003, or 
email them to mlabishak@wheelingsymphony.org.  
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          2018 YPC Teacher Evaluation 

Thank you for attending a WSO Young Peopleõs Concert. 

We hope that you and your students were entertained, educated, and enlightened! 

Please take a few minutes to complete the following evaluation form. 

 

Return this evaluation by fax: 304.232.6192 or by email: boxoffice@wheelingsymphony.com 

  

 

Date: _______________ Time: _____________ Location: _________________________________ 

Your Name: ________________________________ Title: _________________________________ 

Email: _____________________________________________________________________________ 

School / County:  _________________________________________________________________ 

I attended the concert with __________number of students in the _____________ grade. 

Have you attended a WSO Young Peopleõs Concet before? Yes  /  No   

If yes, how many? ______________ 

Did your students listen to YPC CD before the concert?  Yes  /  No  /  N/A 

Did you feel the programming was age-appropriate? Yes  /  No  

Please explain______________________________________________________________________ 

Please evaluate the MP3 tracks/CD and Teacherõs Guide.  Please include suggestions for improvement. 

___________________________________________________________________________________________________________

___________________________________________________________________________________________________________

_______________________________________________________________________ 

List suggestions for improving the concert itself, including future repertoire.  

_________________________________________________________________________________________________________

_________________________________________________________________________________ 

What did your students enjoy most about the concert? (Add any anecdotal story that shows how the 

concert had an impact on your students). 

_________________________________________________________________________________________________________

_________________________________________________________________________________ 

Would you bring students to a future WSO Young Peopleõs Concert?  Please explain.  

_________________________________________________________________________________________________________

_________________________________________________________________________________ 

Additional comments: 

_________________________________________________________________________________________________________

_________________________________________________________________________________ 

 
THANK YOU FOR COMPLETING THIS EVALUATION! 
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The Wheeling Symphony is proud to acknowledge the 

following for their generous support of the 2012 Young 

People’s Concert Tour.  

  

 

 

 

 

 

 

 

 

 

 

 

 

 

¶ National Endowment for the Arts 

¶ Helen J. Prince Foundation 

¶ Schenk Charitable Trust 

¶ W.E. Stone Foundation 

¶ Robert L. and Helen E. Levenson Family Charitable Trust 

¶ Sands Charitable Trust 

¶ Hess Family Foundation 

¶ Wheeling Hospital 

  

 


